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The MUSICAL TIMES is to be obtained by order 
of any Music Seller, Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 


. in full, and enclosing a post-office order or penny stamps. 


Annual Subscription, postage free, 2s. 6d. 


FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 


These Numbers are now ready for sale, price 7s. Bound. 


No. 49—The cloud cap't towers (6 voices) .« « Stevens. 
50—Blessed is he that considereth the poor «. Dr. Nares. 
51—Italy (a Patriotic Song, ove ww» V. Novello 
52—I will arise eee ae on ot «» Creighton 
53—Come follow me Horsley 
54—Anthem for Christmas (Sing u ‘unto the e Lord) Novello 
55—See the Chariot at hand +» Horsley 





ADVERTISEMENTS 


Not exceeding Six lines, are inserted for 4s. each, and all others are 
inserted at the rate of four-pence per line, and the duty added, for 
a long or short advertisement. 


M" Charles Salaman begs to inform 

his pupils and friends, that, after a residence of two 
years in Italy, he has returned to London, where he will now 
PERMANENTLY RESIDE, with a view to resuming his 
professional engagements.—36, Baker-street, Portman-square. 








fhe Musical Amateurs. 


many years standing, and duly authorised on the system 
of J. Hullah, Esq., is at liberty one evening in the week to 
conduct a class. Can, if required, provide an organ, organist, 
and musical library. ‘The organ, suitable for a small church, 
chapel, school-room, or institution, with the library, for sale. 
For particulars, apply (post paid) to X. W., Mr. Novello’s, 
Music-seller, 24, Poultry. 





T° Music-sellers’ Assistants.— Wanted, 


a Young Man, of gentlemanly address and good business 
habits, for a large house in the North of England. He must be 
able to play the pianoforte ; and to one able to tune, a preference 
will be given. Address, with particulars of experience, age, 
salary required, &c., to A. P., care of J. Alfred Novello, 
69, Dean Street, Soho, London. 





In One thick Library Volume, price £1. 115. 6d. 


t ie Complete Concordance to Shakes- 


peare; being a verbal Index to all the passages in the 
Dramatic Works of the Poet, 
By Mary Cowpen Crarke. 


“ Order gave each thing view.” —Shakespeare. 
London : J. A. Novetto, 69, Dean-street, Soho. 


A Teacher of! 


. Sonnambula.—Cheap Edition. To 


be completed in 4 or 5 Monthly Parts, small 4to. 2s. 6d. 
each. On the 1st of December was published, the First Part 
of a New, Cheap, aud Complete Edition of this Celebrated 
Opera, for Voice and Piano, with the English Version, as 
performed at the Theatres Royal, in addition to the Italian 
Text. The Proprietors of ‘La Sonnambula” are now there- 
fore about to present the Public with a very superior edition of 
that Matchless Opera, at One Third of the Original Price. 
“La Sonnambula” will form the 4th Vol. of their New and 
Cheap Series of Operas, entitled the Sranparp Lyaic Drama, 
the first three being ‘‘ Figaro,” ‘* Norma,” and “ Barbiere.”— 
“ These Volumes deserve great praise.” —Times. 


T. Booszy & Co., Holles-street. 





| gion Reid, 55, Baker-street, Portman- 
eJ square, has to dispose of, by Subscription of 220 Mem- 
bers, at One Guinea each, an elegant, richly carved, and gilt, 
Amboyna wood, exquisitely finished, Six-and-a-half Octave 
Grand Pianoforte, manufactured by Messrs. Joun Broapwoop, 
& Sons, at the cost of Four Hundred Guineas, for the Drawing 
Room, Windsor Castle, where it has been for upwards of two 
years, and from whence it has been removed in the course of 
| business; it is considered the most chaste and elegant Pianoforte 
| hitherto produced in England, both as regards quality of tone, 
| delicacy of touch, and extreme elegance of design. You are 
| respectfully invited to see the Pianoforte, at No. 55, Baker- 
|street, Portman-square, where it will be on view until the list 
is filled up, when notice will be sent to each Subscriber the day 
and hour of distribution. Parties in the Country wishing to 
Subscribe are requested to make their Post Office Orders payable 
Upper Baker-street. 








ANOTHER PERMANENT ENLARGEMENT OF THE 
WEEKLY DISPATCH. 


his Journal, which is unrivalled for 

its early intelligence and uncompromising advocacy of 

the Rights of Mankind, will be ENLARGED on and after 

SUNDAY, the 7th of JANUARY, 1849, to SIXTEEN 

PAGES, containing SIXTY-FOUR COLUMNS, of the 

SAME SIZE AND FORM AS AT PRESENT, WITH- 
OUT ANY EXTRA CHARGE. 

The DISPATCH will, therefore, answer the purpose of 
FOUR NEWSPAPERS, and thus accommodate four readers 
at the same time. 

A beautiful New Type has been cast, on which the 
DISPATCH will next year be printed. 

An Edition of the DISPATCH is published at Five o’Clock 
every Saturday morning, for transmission by the First Train and 
Morning Mails, so that persons residing in towns 250 miles 
from London may receive it the same evening. 

To prevent disappointment, orders should be given early to 
Mr. Ricuarp Woop, 139, Fleet-street, to whomi post-office 
orders may be made payable, or to any of the Newsvendors, in 
| Town and Country. 
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Anthems for CHRISTMAS. 
(See: Behold, I bring you glad 
tidings. 


For Two Trebles or Tenors, with Chorus for 
Four Voices. 


Price 3s. 
Sing O Heavens. Short and 


piceen. 
easy Anthem, adapted for Country Choirs. Price 2s. 

urcell. Behold, I bring you glad 
tidings. For Alto Tenor and Bass, with Chorus for 

Four Voices. Price §s. 
ee Sing unto the Lord. Short 
Anthem, for Soprano, Alto, Tenor, and Bass, with a 
Verse for Four Trebles. Price 1s. 6d. 
Small Class Copy in Score. 


J. A. Noverro, London. 


Price 1}. 





bet Musical Tutors, just published by 
Jutiuen & Co. 

Tue Mopern Tutor For THE PIANoFORTE, commencing 
with the first rudiments of music, and gradually proceeding 
through a progressive course of study up to the most im- 
proved style of modern pianoforte playing, illustrated with 
numerous examples from the great Masters. The whole com- 
posed, arranged, and fingered by Tuomas Baker, of Her 
Majesty’s Theatre, and the Royal Academy of Music. Price 
15s.) or in two parts, 8s. each. 

New anp Compete Metuop For THE Harmonium, 
containing a full description of the instrument, with numerous 
examples of its capability of giving full effect to every style of 
ancient and modern music. Adapted and arranged by JuL1aNn 
Apams. Price ros. 6d. 

‘TREATISE ON THE ART OF SINGING, giving rules, exercises, 
and examples adapted to every species of voice. Dedicated to 
Rossini by Duprez. In two parts, price 8s. each. 

Turee Cuaracteristic Stupies FoR THE VIOLIN, with 
Pianoforte Accompaniment. Composed, and dedicated to 
His Royal Highness the Duke of Cambridge, by P. Sainon, 
Professor at the Royal Academy. Price 8s., or in single 
numbers, 3s. and 4s. each. 

Royal Musical Conservatory, 214, Regent-street, London. 





1 tates unique Arrangements of 
Mozart’s Seven Grand Concertos for Pianoforte Solo, 
or with additional accompaniment of Flute, Violin, and Vio- 
loncello. At the suggestion of several professional friends, 
Messrs. Boosey and Co., who have lately acquired the copyright 
and plates of Huimmel’s matchless arrangements of Mozart's 
Concertos and Sympxonies, and BegTHOvEN’s GRAND SyM- 
puonies and SgpTuor, have been induced to publish separately 
the following 
TWELVE SELECT MOVEMENTS 
FROM 
MOZART’S SEVEN CONCERTOS FOR PIANOFORTE 
LO. 


P 


ianofortes of the best Manufacture, 

and of acknowledged fine tone and touch, which have 
been lent on hire fora short time only, may be had very cheap; 
likewise a variety of Stewart’s Royal Symphonicons, at a very 
low price, at Coventry and Co.’s Pianoforte Warehouse, 
71, Dean Street, Soho. 


oO Grand Sonatas for the Organ. By 

Felix Mendelssohn Bartholdy.—John Sebastian Bach’s 
Organ Compositions on Corales ; edited from the original Manu- 
scripts by Felix Mendelssohn. In Two Books, 8s. each.— 
Coventry, 71, Dean Street, Soho. 


Sythes Songs.—Just published, the 


Collects for the Three First Sundays in Advent, from the 
Collects in Verse, being No. 1 of a Series composed by Samuel 
Sebastian Wesley ; price 3s.—Coventry, 71, Dean Street, Soho. 
bee Ks & Co.’s Musical Publications, 
ORATORIO MUSIC, with Organ or Piano Accom- 
paniments, elegantly engraved and printed on fine paper, folio 
size, newly arranged by John Bishop: i.e. Handel’s Messiah 
(from Mozart’s score), 15.3; Israel in Egypt, 158. 3 Acis and 
Galatea, 12s.; the Coronation Anthems, 12s. ; and his Dettin- 
gen Te Deum, 12s.; Haydn’s Creation, 15s. ; Tallis, the Order 
of the Daily Service, in red and black type, 8vo. gilt edges, 6s. ; 
Beethoven’s Mount of Olaves, by Warren, 12s.; Rossini’s 
Stabat Mater, by Warren, 12s.; Haydn’s Seasons, by Clementi, 
21s.; and Kent’s Anthems and Services, in two vols. 21s. each. 
HAMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE, fingered by Czerny, price 4s. ‘The veriest 
child might gain a knowledge of Pianoforte Playing by study- 
ing Hamilton’s book. The instructions are more like the oral 
communications of a person conversing with the learner, than 
like the essays that book-makers who attempt works of this 
kind generally give. In all, there are 50 preludes and favourite 
airs, 44 exercises,and 12 chants, fitted to the practice ofa learner. 
The price is astonishingly low.’—Vide Berwick Warder, 


NEW ORGAN MUSIC sy JOSEPH WARREN.— 
One Hundred Interludes, 4s.; Easy Instruction Book, 4s. ; 
Appendix to ditto, 3s.; Hints to young Organists, 3s. ; Hamil- 
ton’s Catechism, a new edition, 3s.; Beauties for the Organ, 
12 books, each 2s. 6d., or in 1 vol. 218.3 Sacred Voluntaries, 12 
books, each 2s. 6d., or in 1 vol. 21s.; Church Voluntaries, 12 
books, each 2s. 6d.; Parochial Chant Book, 115 chants, 3s.; 
144. Cathedral Chants, 6 books, each 2s, 6d., or in 1 vol, 125.5 
144 Gregorian Chants, 6 books, each 2s. 6d., or in 1 vol. 125.5 
24 Psalms and Hymns, with interludes, 6s.; Rules for 
Chanting the Morning and Evening Service, 8d. ; The Order 
of Cathedral Service, 8d. 

ORGAN MUSIC.—Handel’s 12 Grand Chorusses for Pedal 
Organs, by John Bishop, 2s. 6d. each; J. S. Bach’s Pedal 
Organ Music, vol. 1, 15s.; J.S. Bach’s 48 Preludes and 48 
Fugues fingered by Czerny, 31s. 6d.; vols. 2 to 8 of his works, 
each 153s.; Rinck’s Great School, edited by S. Wesley & John 
Bishop, 36s.; Viner’s Organist’s Library, 12s,; Warren's 
Sacred Voluntaries, 21s. ; Warren’s Beauties for the Organ, 
21s.; Kent’s Anthems and Services, newly arranged by Stur- 
ges, 2 vols., 213. each; Nightingale’s Mass Voluntaries, 12 
books, 7s, 6d. each ; Nixon’s Organ Themes, 6 books, each, 
7s. 6d.3 Nixon’s Select Subjects, 6 books, each 73. 6d.; 
Nixon’s Organist’s Compendium, 24 books, 1s. 6d. each; 
and 12 Organ Duets, each 2s. and 3s. 


TO VIOLINISTS.—Or7To on the Structure & Preservation 
of the Violin. An enlarged edition, by J. Bishop, price 3s. 5 





postage-free, 3s. 6d. Also, his edition of Spohr’s Great School 
for the Violin, 31s. 6d. ; ditto’s Campagnoli’s School for the 
Violin, 26s. ; Dubourg on the Violin, 5s.; and the Catechism 
for Violin, by Hamilton, 1s,—London: R. Cocxs and Co., 
6, New Burlington-street, Music-sellers to the Queen.—To 





SO 
1. Romance - - No.1 - inDminor- - 3 0 
2. Allegro Maestoso 4, 2 - 45 - - - 4 0 
g. Andante - - - 55 9» - 99 7 7 7 ® 6 
4. Allegretto - - 45 99 - 99 99 = roe: ae 
gs. Rondo - = - 5 3 - 5 Eflat - - 3 0 
6. Larghetto & Allegretto 4 - y, Cminor- - 3 0 
7. Romanzaand Rondo § - yy - - - 4 0 
8. Allegro - - - 5 6 - 4, Eflat - - 4 0 
g. Andante - - - » » - »m 7° 7 3 6 
10. Rondo - - - 9 9» - »9» - - - # 6 
az. Andante - - - 5 7 - » Bflat - - 2 6 
aa, Mondo oe oF gy gn Seen 
T. Boosey and Co., Publishers, 28, Holles Street, Oxford Street. 


prevent disappointment, all orders must state Cock’s Edition. 
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- THE EDUCATION OF AUDIENCES. i 


One of the most hopeful evidences of the 
progress which music is making in this country, 
is the improved intelligence on the part of the 
audience at the better class of musical perform- 
ances in this country. 

The constitution of the Sacred Harmonic 
Society at Exeter Hall, tends very much to 
encourage and cultivate their knowledge, as the 
Subscribers have the privilege of attending the 
weekly rehearsals which take place on the ‘Tues- 
day evenings, so that the listeners may become 
as well acquainted with the works about to be 
performed, as those members who take part in 
the orchestra. 

At the Middle Rhine Festivals, which occur 
alternately at Dusseldorf, Cologne, and Aix-la- 
Chappelle, at Whitsuntide, the arrangements for the 
end above alluded to, appear worthy of imitation 
in this Country. The Music Meeting itself is 
usually confined to two (or at most to three) 
public performances, but the executants who are 
mostly amateurs, assemble in the festival town a 
fortnight before Whitsuntide,when daily rehearsals 
take place, and the rule is, that persons who have 
purchased tickets for the public days, are entitled 
to be present at these rehearsals for a small addi- 
tional payment, so as to enable them to acquire 
an intimate knowledge of the works they are to 
hear, and much increase their enjoyment. 

We have often experienced the difficulty of 
attaining a moderate appreciation of a new musical 
work, on a first or second hearing, even aided by 
what musical knowledge we possess; and it will 
be readily conceded, how very confused must 
be the impression on an audience without even 
such helps: and this forms, perhaps, the best ex- 
cuse for the uproarious applause at some little 
Melody or Song which may have tickled the 
ear; although such interruptions tend materially 
to mar the general connection of the musical 
subject. 

Evidence of the asserted improvement on the 
part of the audience, may be found in the readi- 
ness with which the suggestion of the Committee 
of the Sacred Harmonic Society has been adopted, 
to refrain from encores as a rule, and to reserve 
even the applause to the end of the part, so as 
to preserve the continuity of the Oratorio. It is 
also satisfactory to find that the request put forth 
at the last meeting, when the “ Messiah” was so 
admirably performed, that such of the audience 
as wished to retire before the end of the work, 
should take advantage of the pause which occurs 
after the “ Hallelujah” Chorus, so that the latter 
portion of the Oratorio should not be marred for 








those who wished to hear it to the conclusion. 
It is satisfactory, we say, to find how readily the 
audience appreciated the reasonableness of the 
request, and further to notice how few there were 
who quitted the room until the last note was 
sounded. 

The Concert Managers at Manchester were 
amongst the earliest to point out the impropriety 
and disturbance occasioned by impatient depar- 
ture, and it has long been a habit at their concerts 
to allow five minutes after the last piece but one, 
when the doors are closed until the conclusion of 
the Finale. 

Many of the best of our auditors are no mean 
performers themselves, and large numbers of them 
make themselves intimate with the works they are 
going to hear, by private study of the Pianoforte 
Score, and not a few increase their enjoyment by 
bringing their book under their arm, to the 
concert-room. 

The result of all this progress is, that the works 
of the great Oratorio writers are beginning to be 
appreciated, from a consideration of their harmo- 
nious conformation, as one connected musical illus- 
tration of a sacred story, as well as for the beauty 
of the individual songs or choruses, which 
formerly were their only attraction; and the 
improved appreciation which we have endea- 
voured to point out will also account for the fact 
of complete Oratorios commanding so much larger 
audiences, than programmes made up of mere 
selections. Any of our readers who may wish to 
put this latter assertion to the proof, will find 
ample corroboration in the accounts of the num- 
bers attending the various performances at the 
Sacred Harmonic Society, as stated in their 
Annual Reports. 

It is significant of the public feeling on this 
point, that as a main feature of the WEDNESDAY 
Eventne Concerts, at Exerer Haut, (Con- 
certs, which, by the moderate price, and other 
arrangements, are organized especially with a 
view to popularity,) it is held out, that the first 
act will consist mainly of an ample portion of 
some good Opera, or Cantata; and an earnest of 
their good faith was shewn, in the portion of 
Weber’s “ Oberon” given at their first Concert. 

Improved intelligence on the part of the 
audience has another important influence on 
musical art, by the incitement it offers to the 
professor of music, obliging him to maintain his 
position in advance : on every account, therefore, 
do we rejoice in recording the dawn of this better 
state of things. hoping thereby to stimulate 
Concert Directors, Managers, and Stewards, to 
foster this growing appreciation. It is too often 
the error of those who arrange the amusements 
of the public, to attribute to it a low standard 
of taste; but we think the rule should be, to try 
and raise that standard, by appealing to the best 
instructed in the room. 
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COPYRIGHT OF FOREIGNERS. 


Rotts Court, Saturpay, Nov. 11.—Cocxs ». 
Purvay.—This was a motion made on behalf of the 
defendant, C. H. Purday, to dissolve an injunction ob- 
tained by the plaintiff, R. Cocks, to restrain him from 
selling or disposing of a musical composition which 
was an infringement of the plaintiff’s copyright in a 
like musical composition. Both parties are publishers 
of music, and Englishmen domiciled in England ; and 
it appeared that Joseph Labitzky, a native of Carlsbad, 
in the empire of Austria, and domiciled there, was the 
author of a musical composition called “ Die Elfin 
Walzer,” which he assigned to Johann Hoffman, of 
Prague ; that Hoffman then sold it to the plaintiff on 
the 8th of August, 1842; and that it was agreed that 
it should be published on the same day at Prague and 
in London. Accordingly it was so published, and 
duly entered here at Stationers’ Hall, by the plaintiff, 
as publisher and proprietor. Subsequently the plaintiff 
discovered that his copyright in the music was being 
infringed by the defendant, and he immediately 
brought an action on the case against the defendant. 
On the 19th June, 1846, the action was tried, and the 
jury found for the plaintiff on all the pleas, In No- 
vember following, a rule nisi to move for a nonsuit 
was obtained, and a special case was afterwards agreed 
upon, which was argued on the 19th of January last, 
and judgment was given in favour of the plaintiff on 
the 12th of May. The plaintiff then filed his bill in 
June to restrain the defendant from infringing his 
copyright, and in July served notice of motion upon 
him for an injunction for that purpose. Pending the 
action at law, however, and in Fiiteary, 1846, the de- 
fendant published a musical composition called the 
“ Elfin Song,’’ which, the plaintiff alleged, was taken 
from “Die Elfin Walzer,” that is, the melody was 
taken, and additions or variations were superadded. 
To this song, as well as to the piece directly infringing 
the copyright of ‘* Die Elfin Walzer,” the attention of 
the defendant was drawn in the notice of motion for 
the injunction, but the defendant’s solicitor wrote to 
the plaintiff to say he would not appear on the motion, 
as the copyright was of no value, though he did not 
admit the right of the plaintiff; and the injunction 
was granted without opposition, and was extended to 
the Elfin Song, the Court proceeding upon the suppo- 
sition that the question was determined by the judg- 
ment at law. The plaintiff now moved to dissolve the 
injunction so far as related to the. Elfin Song, but did 
not seek to disturb it as to the Waltzes. 


Mr. Walpole and Mr. Campbell, for Mr. Cocks, con- 
tended that it would be very hard on the plaintiff to 
send him back to law again, when the copyright of the 
waltzes, including the melody forming a part thereof, 
and which was the base of the Elfin Song, was found 
to be the plaintiff’s, and when the defendant did not 
contest it at the trial at law, though he might, nor even 
on the motion for the injunction. 

Lord Langdale stated the facts, and observed that, 
as to the Elfin Waltzes, the Court, in granting the in- 
junction, went on the judgment at law; but as to the 
Elfin Song, it went on the notion that all question 
between the parties was determined by the judgment : 
but it was now said that though there may be a right 
to the copyright of the Elfin Waltzes, there may not 
be any to the Elfin Song; and if that be so, it must be 
tried elsewhere. The plaintiff cannot, it is true, be 


entitled to a perpetual injunction till the matter is tried 
at law; but the question is, what is to be done in the 
mean time? There is no imputation on either party ; 
both thought at the time of the trial that the matter 
would be thereby decided; but they may be wrong, 
and the defendant may have it tried at law, but not on 
such terms as if he had come to the Court at once. 
Though somewhat doubtful about it, he would continue 
the injunction ; the plaintiff being the party to bring 
the action at law, and the defendant being bound to 
admit the copyright of the Elfin Waltzes.—Morning 
Post, Nov. 18th. 





Church Music, by Wm. Jackson, of Masham, com- 
poser of the Oratorio of the “ Deliverance from 
Babylon.”’ London: Novello. 


Inundated as we are by Italian melodies, and Ger- 
man harmony, it is with no less pleasure than pride that 
we see before us a beautiful iHustration of that school of 
the art which has ever been regarded as no less lofty 
than purely English. The noble catalogue which 
exhibits the names of Tallis, Bird, Bull, Croft, Purcell, 
Green, Boyce, &c., and the never-failing effect of 
their sublime effusions upon the heart as well as ear, 
constitute evidence incontrovertible of the truth of the 
ome go which gave them birth. We cannot too 

ighly express our admiration of the artist who, obvi- 
ously possessing talent convertible into more imme- 
diate currency, prefers asserting the dignity of his art 
in a walk trodden now by few, and in which profit or 
popular applause is little likely to be found. Know- 
ing this for a too general result, our gratification at 
the perusal of Mr. Jackson’s beautiful effusions is 
almost equalled by our surprise and satisfaction at 
perceiving among his patrons, Church dignitaries of 
the highest rank, and professors whose names and 
standing at once give weight and fame. We cannot 
omit noticing the admirable mode in which the work is 
sent forth.—Liverpool Mercury. 








Correspondence, 





To the Editor of the “* Musical Times.” 


S1r,—With reference to the few words on Solmization 
in a late number of the ‘ Musical Times,” may I be 
allowed to suggest the expedient of placing (in elementary 
exercises) a flat above each minor interval, thus, in the 
example given in the article referred to— 


b b b b 


fal 














vs Oo oO e- 


in complicated modulations a double flat might be placed 
over the diminished intervals, and a single sharp-over the 
extreme sharps. By means of an exercise book marked 
as above, children might commence reading music at 4 
very early age, unembarrassed by the difficulties of 
naming or counting the notes, and unencumbered with 
the theory of scales and keys, which however ingeniously 
illustrated, is apt to prove a “ pous asinorum’’ to students 
of alarger growth. Ifnumbers or letters afford the clear 
expression for musical ideas, it may be asked why we 
should be at the trouble of ruling music-paper. If, on 
the other hand, music is most intelligible in its own notes, 
why embarrass the student with.so many different schemes 
of notation. Z. Q. 

















See the Chariot at hand. 


(Inserted by permission.) 


The Poetry by Bex Joxson. The Music by Wm. Horstey, M.B., Oxow. 
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* Whenever this Arrangement of the Score is used, it must be played in great subordination to the Voices. 
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TO CORRESPONDENTS. 

§. H. 8. is thanked for his communication, and tf he will 
favour us with his address we shall be glad to converse with 
him upon the subject of his letter, which has latterly occu- 
pied much of our consideration. 

The copy of Mr. Charles Cochrane's speech has been reeeived, 
but however worthy its object, it is one foreign to matters 
treated of in our paper. 











Brief Chronicle of the last Month. 


We regret to find that Mr. Lidel, who has for some 
years filled the post of first violoncello at the Dublin 
concerts, is obliged by ill health to go to Brighton. 
Mr. Pigot’s retirement at the same time leaves a very 
fine opening for a first-rate | sas pe on that instru- 
ment; and should any such decide to settle in Dublin, 
he would doubtless meet a hearty welcome. 


Campripce.—A grand concert was given in the 
Town-hall on the 14th Nov. by Mr. Wood, for the pur- 
pose of introducing his son, Mr. T. M. Wood, (pupil 
of Mr. Sterndale Bennett) to a Cambridge audience. 
Mr. .T. M. Wood} played Mendelssohn’s concerto in 
G minor, in a manner which proved him to be a wor- 
thy pupil of our first classical pianist. A capital 
orchestra, comprising all the local talent, and some 
dozen from London, was led by Blagrove, and con- 
ducted by Sterndale Bennet. The room was full, and 
it is to be hoped the result will be so satisfactory to 
Mr. Wood as to induce him to give another treat of 
this kind to the musical public of Cambridge. 


Dr. Mainzer 1n Mancuester.—The cultivation of 
the musical art is likely to be beneficially aided by the 
exertions of Dr. Mainzer, who has made arrangements 
to pass a good portion of his time in Manchester. The 
influence of his peculiarly popular method of impart- 
ing instruction, as roduced very marked effects in 
Scotland, both in Edinburgh and Glasgow, and we are 
glad to find that this influence will now be extended 
to such congenial soil as Manchester and the sur- 
rounding Lancashire districts. 

Tue Quren’s Orcan at Bricuton. — This: muni- 
ficent gift of Her Majesty to the town of Brighton, is 
now placed in the Assembly-room in the Town-hall, 
and os been tuned and put into complete order by 
the builder, Mr. Lincoln. There are three sets of 
keys, connected with twenty-three stops. The instru- 
ment was used for the first time for a concert in aid of 
the Brighton Dispensary. 


Sr. Aueustine’s Cuorat Socrery, Bristor. — A 
society under this name has been lately formed for 
the improvement of congregational wet St in the 
parish church. The Rev. R. B. Paul, M.A., Vicar of 
the parish, presided during the last month at a public 
meeting held at the Albert Rooms, College Green, in 
furtherance of the object—at which a very excellent 
lecture on the subject of ecclesiastical music, was 
delivered by Herr Wehrham, a distinguished German 
professor. The lecture was listened to with profound 
attention by a crowded audience, and at its conclusion 
a set of rules were adopted for the government of the 
proposed society. The terms of subscription are fixed 
at a low rate per month, to induce the working-classes 
to in the society. A choir master is appointed, who 
will give weekly instruction to the members. 






































Tue Menperssonn Scrorarsuir.—-It has been 
contemplated by some of the friends of this composer, 
to found a porte ores bearing his name in the musical 
conservatory in Leipsic, as an appropriate tribute, to 
his memory; and they have applied to their friends in 
England to co-operate in carrying out their views. In 
furtherance of this object, Elijah will be given at 
Exeter Hall, on the 15th Dec. ; and great exertion is 
being made in order that the performance may be in 
every way worthy of the occasion. Jenny Lind has 
kindly promised to sing the principal treble part. 


Tue Sacrep Harmonic Society, Exeter Hati.— 
The performance of the “ Messiah,” on the 24th 
Nov. was looked forward to with some interest, as 
being the occasion on which Signor Costa would con- 
duct a work of Handel’s for the first time ; and the 
result completely realized the confident anticipations 
of those who know the integrity of mind with which 
the new conductor addresses himself to the study of 
any work which he has to direct. The verdict pro- 
nounced by a crowded audience upon Signor Costa’s 
Handelian debut was unanimously favourable; and 
the whole oratorio was perhaps never more admirably 
performed. The peculiar influence which Signor Costa 
obtains over an orchestra has perhaps never been more 
fully illustrated than in the marked improvement of 
that of the Sacred Harmonic Society; the individuals 
of which it is composed remaining, with but few ex- 
ceptions, the same as under previous conductors. On 
the 24th there were no encores, and applause was 
almost entirely refrained from ; and a request was pro- 
mulgated that such of the audience as wished to 
retire before the conclusion of the oratorio should 
take advantage of the five minutes’ pause after the 
“ Hallelujah ’’ chorus ; a request which was complied 
with on the part of the audience, and which ensured 
an undisturbed room during the performance of the 
“ Amen” chorus — perhaps, without exception, the 
greatest piece of musical counterpoint united with 
effect ever composed. The Messiah will be repeated 
on the 8th Dec. 


Marytesone Literary Institution.—Sir Henry 
R. Bishop is engaged in giving lectures on the secular 
music of England. The first two of the series were 
received by attentive and numerous audiences. The 
illustrations from the early operas and glee music were 
given by Misses Williams, Messrs. Barnby, Williams, 
and A. Novello. The four lectures in continuation 
will be read during the months of December and 
January. 


Tur Wepnespay Eventne Concerts, Exeter Hater. 
—This series of fifteen meetings began on the 22nd 
Nov., and is to be continued weekly until the 28th 
Feb. In the prospectus we are informed that the pro- 
gramme of the first was put forward as a specimen of 
those which are to follow. The composition of it ap- 
pears to us to be of by far too disconnected a character 
to have any beneficial influence on the musical art. 
The concerts have too much of the character of what 
we remember of the old Lent oratorios, but without the 
advantage of the chorus; and we cannot but think 
that the absence of the chorus will be found to inter- 
fere much with the effective production of good selec- 
tions from the “first-class English, German, French, 
or Italian opera,” which is promised as a feature 
of each concert. 
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BRIEF CHRONICLE (Continued) 


Asusourn.—A correspondent informs us of a con- 
cert of Glees, Madrigals, and Choruses, which took 
place on the 3rd of November, and which gave much 
pleasure to some 200 of the inhabitants, who formed 
the audience. The concert was for the benefit of the 
choir under the direction of Mr. Loder, the resident 
organist, 


Royat Acapremy or Music. — Weekly rehearsals 
are to take place in Tenterden-street, under the direc- 
tion of Mr. Lucas; leader, Mr. H. Blagrove ; with a 
view of affording the students an opportunity of per- 
forming instrumental compositions by the first-rate 
masters, M. Sainton will lead the public concerts as 
usual.—Morning Post. 


Puitnarmonic Concerts,—The dates fixed for the 
concerts in the season 1849, are March 12, 26, April 
16, 30, May 14, 28, June 11 and 25. The following 
members have been elected directors, viz: —Sir Henry 
Bishop, Messrs. Anderson, J. H. Griesbach, Howell, 
Lucas, Neate, and Turlee The new members are 
Messrs. Benedict, E. Schultz, Crivelli, and Dr. T. A. 
Walmisley. 








The Art of Singing. 


M Crivelli begs to acquaint his Friends 

and the Public, that his Work on the Art of Singing, 
adapted with alterations and additions for the Bafs Voice, may 
be had of Mr. Crivelli, at his refidence, No. 71, Upper Norton 
Street, and at all the principal Mufic-fellers. 





By Her Majesty’s Royal Command. 


J Schlesinger, Patentee of the Newly- 
@ invented Flexible Music Folios.—This valable Inven- 
tion combines every advantage of a Bound Book, or File, for 
collecting Letters, Pamphlets, Periodicals, Invoices, Music, 
Prints, or any other loose documents. To be had of every 
Music-seller in the United Kingdom.—J. Alfred Novello, 
69, Dean-street, Soho, & 24, Poultry, Wholesale Agent. 





t keeensomedd Vocal Exercises, selected 
chiefly from WINTER, by J. Dozsow Correrr. 
Price 2s. 6d. 


poe follow me. Glee for Two Trebles, 

Tenor, and Bass, with Pianoforte Accompaniment, com- 
posed by W. Horstry, Mus. Bac., Oxon. Price 1s. 6d. 5 Class 
Copy, 14d. 


S< the Chariot at hand. Glee for Four 


Voices, with Pianoforte Accompaniment, Composed by 
W. Horsey, Mus. Bac., Oxon. Price 1s. 6d. Class copy 1d. 
Just published, Folio-size, 
All arranged for the Organ or Pianoforte SOLO by Vincent 
NoveELLo. 
ozart’s First Mass in C. Price 4s. 


ozart’s Second Mass in C. Price 4s. 


ozart’s Twelfth Mass in G. Price 8s. 


All the favourite movements will be published singly, at prices 
varying from 1s. to 2s. 
*,* Several other Masses by Mozart and Haypn will shortly 
be published, as Organ or Pianoforte Solos. 


This day is published, price 1s., 


A New Song, entitled “ ’Tis Christ- 


mas Time,” arranged for one or three voices, with 
Pianoforte accompaniments. The Poetry and Music by H. 
Martes. This Song is peculiarly suited for a Present, at a 
season of the year when tokens of friendship are almost uni- 
versal; and it is arranged so that it may be performed as an 
Air, with accompaniments ; or as a Trio, for Two Trebles 
and Bass; or Treble, Tenor, and Bass. Also a Reprint of the 
National Air ‘Sway thy Sceptre,” by the same Author, price 
28s. 6d. The National Air with Pianoforte accompaniments, 
which was originally presented to Her Majesty the Queen, was 
intended to embody those sentiments of admiration and patriot- 
ism which the author believes are felt by every true Englishman 
towards that august personage. The present, however, is a 
time when right feelings require especially to be cultivated and 
cherished, and they can be cultivated in no place with equal 
success asin the family amongst the young, and with no appen- 
dages equal to those of Music. 


J. A. Novetto, 69, Dean Street, Soho, and 24, Poultry. 





Sacred Music, Composed by H. Rarer. 


pete my Words. Sacred Song. 
Price 28. 

THE SEA SAW IT, AND FLED. Verse Anthem for 
Alto and Bass, with Chorus for Four Voices. Price 3s. 

THE LORD IS MERCIFUL. Price 3s. 

Cathedral Chants Dedicated to Dr. Camincz. Price 2s. 
Of these a New Edition, with considerable additions, is in 
progress, 

London: J. Atrrazp Novxzrto, 69, Dean-street, Soho, and 
24, Poultry. 


pe 150th Psalm, ‘ Praise ye the Lord,’ 


an anthem for Soli and Chorus, composed for the 
opening of a new Organ in All Saints Church, Northampton, 
and respectfully dedicated to the Rev. W. Wales, M.A., 
Vicar, by CHARLES McKORKELL. 

“Mr. McKorkell’s Anthem is the work of an able 
musician ; it opens with a chorus, ‘Praise ye the Lord,’ in 
plain counterpoint, and of a majestic character. There is an 
exceedingly good quartett for solo voices, simple in construc- 
tion, but pure and rich in harmony.”"—Morning Chronicle. 


London: J. Alfred Novello, 69, Dean-street, Soho, and 
24, Poultry. 








Now ready, price 6s. 6d. 


+ ie principal Cathedral, with several 

modern Chants and two Glorias, arranged in Score, 
together with the Canticles in the Church Service, illustrated 
with a Chant, and marked with the divisions for chanting, by 
Witttam Ruvtey, Professor of Music, Bridge-street, Kington. 
The above work contains 84 Chants, some of which are 
from the best ancient and modern Composers ; and will be sent 
free, on receipt of a post-office order for 6s. 6d. It may also 
be had of Z. T. Purday, 4.5, High Holborn. 





M ainzer’s Musical Grammar. 8vo. 


Price 4s. cloth. This treatise by Dr, Mainzer on the 
Grammar of Music and the Principles of Harmony, is the 
cheapest and most comprehensive work of its kind. ‘To those 
who have acquired but a slight knowledge of the theory and 
practice of music, it will be found exceedingly useful, as the 
formation of keys and scales, and the rules of harmony and 
counterpoint, are greatly simplified, and rendered familiar and 
easy of comprehension. It abounds in practical illustrations. 
To be had (with all the musical publications of Dr. Mainzer) 
of J. A. Novello, 69, Dean-street, Soho; or of Simpkin and 
Marshall, Stationers’ Hall Court, London. 





London: J. A. Novexto, 69, Dean Street, Soho, & 24, Poultry. 
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NX Edition of the following celebrated 


Anthems, in Vocal Score, with Organ Accompaniment 
by Vincent Novetio :— 
Crarke, Dr., W. In Jewry God is known. 
Vocal score.. 1 Vocal parts.. 1 
Greene, Dr., O sing unto the Lord. Full, s.s.a.t.8., with 
chorus, 4. voices. 
Vocal score.. 3 6 Vocal parts.. 2 3 
—— God is our hope and strength, Verse, a.a.B.8., with 
chorus, 5 voices. 
Vocal score.. 3 6 Vocal parts.. 2 9 
— Iwill sing of thy power. Verse, s.s.a.7.8., with chorus, 
§ voices. 
Vocal score.. 2 6 Vocal parts.. 2 6 
—— Oclap your hands. Full, s.s.a.T.3. 
Vocal score.. 2 0 Vocal parts.. 1 6 
—— Let God arise. Verse, a.t.B., with chorus. 
Vocal score., 3 0 Vocal parts.. 3. 0 
—— O God of my righteousness. Verse, s.1., with chorus. 
Vocal score.. 2 0 Vocal parts.. 1 0 
—— Thou, O God, art praised in Zion. Verse Anthem for 
Alto and Tenor. 
Vocal score... 3 0 Vocal parts... 
Hayes, Dr. W., O worship the Lord. Verse, 4 voices, with 
chorus, 4. voices. 
Vocal score.. 4 0 Vocal parts.. 2 9 
—— Lord, thou hast been our refuge. Full 4 voices, with 
verse, S.S.T. 
Vocal score.. 2 6 Vocal parts.. 2 0 
—— Bow thine ear. Full 4 voices, with verse, s.s. 
Vocal score.. 3 0 Vocal parts.. 2 3 
—— Great isthe Lord. Full, s.8.a.1.3. 
Vocal score.. 2 0 Vocal parts.. 1 
—— Praise the Lord, O Jerusalem. Verse, s.s.a.1.7.B., with 
chorus, 4. voices. 
Vocal score.. 2 6 Vocal parts.. 2 6 
Naas, Dr., Blessed is he that considereth the poor. 
Vocal score.. 1 0 Vocal parts.. 1 O 
—— O Lord, grant the King a long life. 
Vocal score.. 1 Vocal parts.. 1 3 
Try me, O God. 
Vocal score... r 0 
Stroup, Hear my prayer. 
Vocal score.. 3 0 





Vocal parts.. 3 0 


Vocal parts.. 2 0 


Leeds Choral Service, 2s. 


he Choral Service, as used in the Pa- 
rish Church of Leeds, at the Daily Prayer and Litany ; 
consisting of the Chants, Versicles and Responses, arranged for 
the Priest and Choir. Compiled by James Hill, revised by 
Robert S$. Burton, and Vincent Novello. 
Preface to the Fourth Edition. 

The First Edition of the Choral Service was originally 
published for the purpose of being used at the Consecration of 
the Parish Church of Leeds, where it has since been continued 
without intermission. It has also been introduced into the 
Churches of many other Parishes. 

The demand for this work has already caused the sale 
of three Editions; and in preparing a Fourth Edition for the 
press, the work has been carefully revised, and several musical 
errors, especially in the Litany, which were in the second and 
third Editions, have been properly corrected. 


Dedicated by permission to the Hon. and Right Rev. Charles 
Lord Bishop of Kildare. 


Fintzysce, Rev. John. The General 


Confession, Responses, and Litany. To which is added, 
a collection of Chants, as sung in the Cathedrals of Christ 
Church and St. Patrick’s; and in the Chapel of Trinity College, 
Dublin. Price 12s. 
The General Confession, Responses, and Litany, singly, 4s. 6d. 





J. A. Novetto, London. 


REMOVAL. 


Plight and Son, Organ-Builders, 


have removed to extensive premises, No. 36, St. 
Martin’s Lane, Charing Cross. 
_A Grand Cathedral Organ is now building, and is open to 
view. An Organist will have to be appointed. 





Orders should express ‘* Novello’s FOLIO Edition,” when 
this copy of the “ Messiah” is wanted. 
NOW READY, 


A Folio (full music-sized) Edition of 
HANDEL’S “ MESSIAH,” 


In Gocal Score, 


Wirtn a Separate ACCOMPANIMENT FOR THE ORGAN 
or PIANOFORTE 
BY 


VINCENT NOVELLO. 
Price only Ten Shillings. 


COMPLETE IN ONE VOLUME. 


Each Song and Chorus from the Oratorio can be purchased 
separately, at prices varying from Sixpence to Eighteenpence 
each. ‘The beautiful pearl-nonpareil music type is used for this 
Edition, and a /arge-sized type has been made expressly for the 
words. 


For Choral Societies, Handel’s ‘‘ Messiah” 


Is also printed in the following forms :— 


Principal Violin Primo ......+.++eeeeee 10 9 
Ripieno ditto, ditto ......sccccscevecs 6 0 
Principal Violin Secondo ........--+eee 10 9 
Ripieno ditto, ditto ......e+eeeee isan .o5c9 
Principal Viola ....cccccecccscecccecs 9 6 
Ripkemo ditto << cess cccrsescesaceccece 6 o 
Principal Violoncello e Basso........+++- Io 9 
Ripieno ditto ....cccccccccccccccscves 6 0 
Flauti, (Mozart’s additional)...........- 6 o 
Oj  eerrerrrrererrr terre eee 6 8 
Clarinetti ....cccescccccpecccccccecs 6 0 
Fagotth ccccccccccccccccscsgeccessee 8 o 
CON sacencescecaduatensccessvesses 4 0 
CUMING onc cccccccdeicccccecccscesocs 2 4 
Tromboni, Alto, Tenore e Basso .......+. Oo 4 
Tympani ...... {nagacsueveceuudeces bar) 
Treble (Folio) ..ceeeeeeececececececs 5 0 
Alto (ditto) ..cccccccecccccececssecs 5 0 
Tenor (ditto) ....eceeeececccecveececs 5 0 
Bass (ditto) ....0seeseceeccececesccecs 5 0 
Treble (Octavo)....eseeeeescevecceees 2 6 
Alto (ditto) ..cccesecececccccceccees 2 6 
Tenor (ditto) ...+.eeeeeceececeees cove 6 
Bass (ditto) ...2eeeseeceeeeeceseeces oe 2 6 


Vocal Score, arranged with Pianoforte or Organ Accompani- 
ment, by Vincent Novello. Folio, 1os.; the same in 8vo, 6s. 6d. 
The Separate Orchestral Accompaniments, with Mozart’s addi- 
tional Wind Instrumental Parts, may be had for each separate 
Song and Chorus. 

London: J. Atrrep Novetto, 69, Dean Street, Soho, and 
24, Poultry. 
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Nn Song. The Deposition of King 

Clog. By C. Macxay. With original music and illus- 
tration for 6d. London: Effingham Wilson, 11, Royal Ex- 
change ; also Berger, Steil, and all Booksellers. 





Salaman’s ‘ La Vivacita.” A new 
e Scherzo for the Pianoforte. Light and brilliant, mode- 
rately difficult, adapted for the salon or for study. 2s. 6d. 
Also, SataMan’s very popular ITALIAN CANZONETS. 
is. 6d. each. 
Published by C. & R. Ollivier, 41 and 42, New Bond-street. 


()82" Music. A selection of the most 


celebrated Choruses from Handel’s “ Israel in Egypt,” 
arranged from the full score for the organ, with pedal obligato, 
by Cuartes SteGGALL, Organist of Christ Chapel, St. Mary- 
lebone. ‘These arrangements are equally adapted for either G 
or C pedals. 

Also will shortly be published by subscription, a selection of 
Psalm and Hymn Tunes, of the most stirling church-like cha- 
racter, and in their original form, adapted to every variety of 
metre contained in the hymn-book almost universally used in 
the metropolitan churches. The whole arranged for four 
voices, with an accompaniment for the organ or pianoforte, by 
Cuartes Steccatr. Price to subscribers, 10s. 6d.—non- 
subscribers, 15. 

Coventry, 71, Dean-street, Soho. 








\ | elodiums. Charles & Robert Ollivier 

having just received from Paris an assortment of these 
beautiful instruments, respectfully solicit the inspection of the 
Nobility and Gentry, amateurs of music, to this new invention, 
which, from its exceedingly condensed form, sweetness of tone, 
and extraordinary power, renders it equally acceptable in the 
drawing-room, concert-room, church, or chapel. It moreover 
offers the desirable advantage of never requiring tuning, and is 
peculiarly adapted to either sacred or secular music. May be 
heard, and all particulars obtained, at Charles and Robert 
Ollivier’s Royal Musical Repository, 41 & 42, New Bond-street 


(re for sale. A large Chamber 

Organ, suitable for a Chapel or Music-hall, by Hitt; of 
recent construction, and warranted in perfect order. Contains 
the following stops 





GREAT ORGAN: 
GG to F in Alt. 


1.—Open Diapason... oe - metal to CC 

2.—Stopped Diapason oe oe wood ,, GG 

3-—Dulciana.. oe oe +» metal ,, G gamut 

4.—Principal ee os oe ” 9 COC 

5.—Wald Flute .. ee ee a gs y, C tenor 

6.—Fifteenth .. Sie ee oe ” » GG 

7.—Sesquialtra, 2 ranks .. oe $099 » GG 

8.—Trumpet .. oe oe be 99 3, GG 

g-—Cremona oe ee ee os 9 yy C tenor 
SWELL: F to F, 3 Octaves. 

1.—Open Diapason ne +. metal 

2.—Stopped Diapason oe oe wood 

3-—Suabe Flute ee ee oe ” 

4-—Oboe .. oe as oe et 


Copula.. ee oe oe ” 

An Octave and half of Pedals and 3 Composition Pedals. 
The whole ina handsome mahogany case, with gilt pipes, also 
foot and side blower. 

Dimensions: Height, 10} feet—width, 7 feet—depth, 4 feet. 
Further particulars may be learned of Mr. J. Alfred Novello, 
69, Dean-street, Soho; or Mr. J. Marr, Music-seller, Aberdeen, 
with whom the instrument at present remains for inspection. 
The price is £200, the cost having been upwards of £300. 








7 published :—The Sister of Cha- 


rity,” the late Geratp Grirrin’s beautiful Poem, adapted 
to Music by Wettincron Gusrnsgy. Price 2s. Published 
by Hammonp, Music Seller, and Publisher, 9, New Bond 
Street, opposite the Clarendon Hotel. 


bing Music-book of Beauty, for the 


Queen’s Boudoir, 1849. Edited by Cuartes Jerrenys. 
This splendid Annual contains a larger number of Illuminated 
Drawings, by Joun Branparp, than any former volume of the 
work. Its musical contents occupy 121 pages of New Songs, 
Duets, Quadrilles, Waltzes, Polkas, and other attractive compo- 
sitions by the most popular authors and composers, thus entitling 
this exquisite volume to the name universally applied to it by 
all competent judges, viz. that of * Queen of the Annuals.” 
Carriage free, 18s. London: C. Jerrerys, 21, Soho-square. 


poet Songs and Duets. Mr. Call- 


cott’s Edition. Transposed into lower and the most 
useful keys. 

“ The plan of this publication is new and very judicious. 
Mr Callcott is doing good service to music by accommodating 
Handel’s Songs to the modern concert pitch, and placing them 
within the compass of the generality of voices. Mr. Callcott’s 
ability and experience are so well known, that it is almost 
unnecessary to add that they are skilfully and judiciously ar- 
ranged. ‘The publication is exceedingly valuable, and will 
extend the use of Handel’s vocal music.” —Vide Morning 
Chronicle. 

Thirty of the most favourite Songs, &c., are now ready ; also 
the First Volume, which contains Twenty-four Songs and 
Duets, handsomely bound in cloth, price 15s. Catalogues may 
be had gratis, or will be forwarded post-free. 

London: published and sold by Leader and Cock, 63, New 
Bond Street, corner of Brook Street. 











at he Academy of Music.—King’s 

Scholarships. The Examination of Candidates for the 
two King’s Scholarships, one Male and one Female, annually 
vacated at Christmas, will take place at the Academy, on Mon- 
day, the 18th December next; Candidates, whose age must 
not be under twelve nor exceeding eighteen years, will send in 
their names and addresses to the Secretary, at the Academy, 
accompanied by the recommendation of a Subscriber to the 
Institution, on or before Wednesday, the 13th December. 

By order of the Committee, 
James Gimson, Secretary. 
Royal Academy of Music, 4, Tenterden Street, 
Hanover Square. Nov. 23, 1848. 





VALUABLE MUSICAL LIBRARY AND MUSICAL 
INSTRUMENTS. 


pos and Simpson, Auctioneers of 

Music and Literary Property, will sell by Auction, at 
their Great Room, 191, Piccadilly, during the present month, 
a very Valuable Collection of Music, including some Ancient 
and Rare Works, and some of the best Compositions of the 
Principal Masters, Ancient and Modern, Full Scores, Chorus 
and Instrumental Parts, &c. Also Musical Instruments of 
various kinds, a capital Pianoforte by Stodart, &c. Catalogues 
will be ready in a few days, and will be forwarded on applica- 
tion. 





Printed by JosepH ALFRED Nove zo, of 69, Dean-street, Soho ; 
in the County of Middlesex, Printer, at his Office in Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of Lopdon. Sold also by Strange, Pater- 
noster-row; Kent and Richards, Paternoster-row ; Berger, Holy- 
well-street.—Friday, December Ist, 1848. 
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